Art market

Huon Mallalieu
Fig 1 far left: Rivière
necklace of 51 diamonds. £60,536.
Fig 2 middle left:
Diamond-set earclips. £29,624 Fig 3
below left: Candlestick and snuffer
belonging to John
Brown. £4,895.
Fig 4 left: Enameldecorated locket of
about 1690. £5,240

When
diamonds are
your best friend
Perhaps it is a sign of unsettled
times that the shiny stones
have been reaching big prices

D

IAMONDS are famously
a girl’s best friend, the
bigger the better. During
unsettled times, they are favourites
with refugees, although, in those
cases, small is best. During the
Second World War, alternative
currencies had to be portable
and easy to secrete. Favourites
included gold watch chains,
which could be expended link by
link, stamps, which had a set
value anywhere in the world where
a Stanley Gibbons catalogue
was available, and industrial
diamonds, which could lurk in
the fluff of a waistcoat pocket.
Similarly, Marie Antoinette
reputedly paid her guards a pearl
at a time to allow her glimpses of
her imprisoned children. Even less
uncomfortably situated people
are wise to have a cache of jewellery when the world goes mad.
It may, then, have been a sign of
the times that diamonds seemed
particularly in demand in the
mid-May sale held by Catherine
Southon Auctioneers at Farleigh
Court Golf Club, Warlingham,
Surrey. The two most expensive
items, a necklace and a pair of

earclips, had been brought by the
same vendor to an earlier valuation
day at the club.
The early- or mid-Victorian
graduated rivière necklace of 51
diamonds (Fig 1) was estimated
to £20,000 and, after considerable
competition, sold to a private
bidder for £60,536. The vendor had
bought it in 1948 from Garrard’s
of Regent Street, but the price at
that time was not disclosed. The
diamond-set earclips designed
as flowers were catalogued as ‘in
the style of Cartier’ (Fig 2) and
estimated to £12,000. The price,
by a British bidder, was £29,624.
A further indication of the present desirability of diamonds
came a few lots later when
another pair of floral earclips,
this time signed by Cartier and
estimated to £3,000, made £8,243.
Here, the diamonds were subsidiary to sapphires and rubies.
Southon’s sale, marking the
firm’s 10th year in business,
included a charming older piece
of jewellery, plus a memento of
Queen Victoria’s favourite, John
Brown. The first, an enameldecorated gold locket (Fig 4),

was dated to about 1690 and
estimated to £800. It was heart
shaped, surmounted by an earl’s
coronet and applied with cupids,
birds and baskets of flowers.
Inside, suitably enough, was a lock
of hair, and the inscription ‘There
is no Sting in Sweets I bring’, the
sweets being the flowers without Cupid’s arrows. The price,
paid by the trade, was £5,240.
The Victorian relic, which
made £4,895, was a silver chamber
candlestick and snuffer engraved
‘From VR Xmas 1871’ and with
the initials JB (Fig 3). It was
made or retailed by Garrard and
had emerged from the same golfclub valuation day.

When valuing opium weights,
it would be as well not to have
indulged beforehand. Two lots
of South-East Asian bronze figures in the forms of birds and
animals came up at Olympia
Auctions on May 11. One consisted of six birds sitting on
cushions (or nests?), measuring
an average 1in high (Fig 5).
They were 12th-century Burmese
opium weights and sold for
£5,200. However, five similar
figures came from Indonesia, as
well as Burma, and were a couple
of centuries later. Only one,
a monkey, was definitely an opium
weight. Accordingly, the lot price
was only £416.
In the same sale, a Chinese
reverse-painted mirror dating
from the third quarter of the 18th
century (Fig 6) reached £10,400.
The glass itself is likely to have
been French made, being of
higher quality than any available
locally. One side would be fully
silvered and then Chinese artists
would trace the outlines of a design,
indicating where the mercury
was to be removed, and the painting done with a fine wire brush.
It was an attractive scene,
with buildings on the far side

Fig 5: Set of six 12th-century Burmese opium weights. £5,200
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Fig 6:
Chinese
reversepainted
mirror from
the 18th
century.
£10,400
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Fig 7 left: Man playing a Guitar by Jan
Zamoyski. £48,600. Fig 8 above: Portrait of an
Apollo Lyre Player by Jean Houel. £1,170. Fig 9
right: Huka banam single-string lute. £2,080

of a river. In the foreground, an
elaborately dressed woman sat
on a rock holding a basket of
flowers, perhaps gathered by the
peasant standing next to her. His
beasts were charmingly rendered:
the cattle suitably bovine, the
goats flirtatious and the pigs
apparently gossiping. In contrast
to this naivety, the two birds
above were very natural and
behind the long tail of one could
be seen the original tracing lines.
Tony Bingham opened his
first shop in the 1960s, when the
King’s Road was becoming
known for affordable antiques
almost as much as for denim.
He specialised particularly in
European and American musical
instruments, so his first move,
to Poland Street in Soho was
natural, as that area had been
home to makers of pianos and
other instruments since the
Regency. Eventually, he settled
in Pond Street, Hampstead,

where he remained for four decades until his recent retirement.
The Hampstead house was filled
with Asiatic instruments of many
kinds, collected when travelling
with his wife, Irene, as well as many
paintings of principally 19thcentury musicians. These collections have been offered mostly
without reserve by Olympia
Auctions, starting with a sell-out
group of 40 portraits in mid April.
By far the most expensive was
also the most modern, a 39½in by
26¼in man playing a guitar (Fig 7)
by stage designer and decorator
Jan Zamoyski (1901–86), who had
won the Polish equivalent of the
Victoria Cross and spent much of
the war in a prison camp. He was
a traditionalist in painting and,
here, he produced a very passable
homage to the Dutch Golden Age
that made £48,600. At £1,170, there
was a 46in by 38½in portrait
of a man playing an Apollo lyre
(Fig 8) by Jean Benjamin Houel

(1778–1853). It was suggested
that the sitter might be the celebrated guitarist and composer
Mauro Giuliani (1781–1829), but
when this, or another version
of it, was illustrated on the cover
of a book on the collection of the
prog-rock guitarist Steve Howe,
it was identified as Robert
Wornum (1780–1852), the principal maker of these instruments.
Asian instruments were sold
on May 11, again without reserves,
and there were many fascinating
things, including huka banam
single-string lutes made by the
Santal and Munda peoples in Eastern India and Bangladesh. These
are made as male figures with their
chests as sounding boards and
they were regarded as being
extensions of their makers. The
one that sold for £2,080 was presumably made and played by a man
with a wooden leg (Fig 9).
Next week Drawing the world
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Pick of the week

Anne Gordon, Marchioness of Aberdeen, used to say that her
work would only be taken seriously after her death; it would be
truer to say ‘more seriously’, as, long before her death in 2007,
her hand-modelled figures in tin-glazed earthenware were avidly
sought after. Vegetables, her best-known speciality, won her
the sobriquet of the Cabbage Lady, but her birds, exotic and
domestic, are also near-miraculous.
Although her husband, Alastair, eventually succeeded his
brothers to become the 6th Marquess, they had to make money
and she was very professional indeed. A lifelong friend from her
student days at Camberwell was Alan Caiger-Smith, who taught
her much about tin-glaze, and she was a formidable worker.
Alastair himself was a painter with the rare ability to make botanical
illustration interesting as art.
Lady Anne’s show of 74 single or paired models (above)
recently closed at Albert Amor in St James’s, SW1, and it has
been a near sell-out, with prices ranging from £480 up to £8,000.
Buyers will be congratulating themselves.
Anne’s daughter, Lady Emma Foale, began as a designer at an
almost indecently young age and she has moved through several
disciplines to her present career as a portrait painter. However,
confusingly, she is not the subject of a show that began with Rountree
Tryon around a corner in St James’s from Amor, and has now
moved to the gallery’s West Sussex base at Petworth, until June 7.
This artist is Emma Foale’s near-contemporary Emma Faull, painter
of birds, for the most part in watercolour, crayon or ink with gouache,
and etchings. She has as accurate an eye for birdlife, especially
swans (below) and parrots. Her friezes of wildflowers are reminiscent of the 19th-century Irish watercolourist Andrew Nicholl, but
with birds among them, rather than distant views of coastal towns.
Prices run from £950 for etchings to £4,500 for large watercolours.
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